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Good Luck
J The horseshoe was introduced to
Western culture by the Greeks in
the fourth century. Even then it was
regarded as a symbol of good fortune.
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Cor:

8 ecoys have their use mostly in the

M country. To find illusion on a larg-
er scale, look to the cities. Archi-
el tects make skyscrapers seem taller
than they are by tapering them upward. Mir-
rored glass can make a building appear to
blend in with the sky. By adjusting the light-
ing, a designer can make a room seem either
smaller or larger, whichever is desired.

Many pf the tricks used cw architectsand
designers today have een known for
thousands of years. The ancient Greeks were
masters of illusion. You can see that in their
famous temple the Parthenon (pages 56-57).

Built in Athens 2,500 years ago, the Par-
thenon, even in ruins, is impressive. To help
make it so, the builders relied on a curious
optical fact: A curved line can appear
straighter than a straight line!

The major “straight lines” of the Parthe-
non are not straight at all. They curve. The
curving is slight—only about 4 inches in 215
feet. But it results in the illusion of perfect
straightness. Without the curving, the build-
ing would appear to sag in the middle.

—
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The columns of the Parthenon are not
truly vertical. They angle slightly inward.
The angling prevents the columns from ap-
pearing to lean outward toward the top. The
angle is tiny. The columns, if extended
upward, would not meet until they rose
more than a mile above the base.

Modern materials enable architects to
design buildings that seem to open up space
rather than fill it. Mirrored glass has become

a popular material for exteriors. Mirrored
buildings seem lighter and airier than do
buildings of brick or stone. That's because

* they reflect skylight and bounce it onto the

street instead of filling the street with shadow.

You can use illusion to change the “feel”
of a room. Want your bedroom to look larg-
er? Paint the walls white and use bright over-
head lighting. The brightness will “open
up” the room, making wallsand ceiling seem
farther away. Want the room to feel cozier?
Darken the ‘walls and light the room with
small lamps. A red light bulb will add a feel-
ing of warmth. You can have fun experi-
menting with lighting of differen’ colors to
suit ycur mood.

(IO AERVILE

THE CREEKS carried the esthetic into every phase of life. In Lheir costume they sl
very beight of perfection, in symmetry, proportion, aod livpe. The simplest effect ind-
the result of much eare and speculstion. Garments were woven by the women of the
,wool and Bax, dyed maoy colors, though =hite was very much used. Garment alu!
part of the treasure of & Greek house. Because of an innate sense for the Gtocs of thins
bracelets, necklsess, pins, ribbons, bands and mitres for the bair, wers used in madetal

THE MAN: Bclmet, B]; mantle, Bl; stripes on border, YI: thongs of sandals, YR
THE WOMARN: Dress or chitan, BG]; shawl or himation, ¥I; band of ornameat on ¢l

Nubers refer se the wisioms of ke Hownsell Color Namenclmnes

- THE FAMILY CIRCUS, By Bil Keane

<AWithout the optical corrections, the Parthenon
would look somewhat as it does at far left. The drawing
is greatly exaggerated to show the contrast more clearly.:
Perfectly straight lines would actually have made the “
Parthenon appear to sag. Truly vertical columns
would have seemed o lean outward. As a whole, the _
Partherion would have looked weak and humble. The _
drawing at left, also exaggerated, shows the effect of the
architects' corrections. With the adjustments the _
building looks proud, sound, and upright. i
|

D B Faes,
Gy Corenre By

*Flesh color, please, Dolly.”
“WHICH flesh color?”
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HOLLOW CASTING LIFE SIZE STATUES

(As in Riace warrior)

Great technical skill

Need more that a single simple mold

Weight, cost, and tendency of large masses of bronze to distort when cooling making
solid bronze casting impractical

Instead cire perdue (lost wax) was used

Very costly also

Done several times, because statues were cast in parts

Life sized clay model

Clay master mold made around this, and then removed in sections
When dry, pieces were put back together for each body part

Layer of beeswax applied to inside of each mold

When wax was cool, mold was removed and a hollow wax model was left
Details could then be refined

A final clay cold was applied to the exterior of wax model

Liquid clay core pored inside hollow wax

Metal pins connected

Wax melted out and molten bronze pored into mold

As much of the clay as possible was removed from Hardened bronze
Individual pieces were fitted together and soldered

Smoothed, and eyes, teeth, eyelashes, attributes, spears etc. added



Greek Pottery

VASE SHAPES

Vases were made in different

shapes according to their
different uses.

!Jlf;

il

i

Storage containers
for oil, wine, and
water

it

Pots in which to mi 5 :
wine and water :

f 1",
A

Jugs for pouring wine

OINOCHOE OLPE

‘Drinking cups

Perfume, oil, and
cosmetic containers




Greek Vases (fnaior forms)

Hydria — “water” — water jar with 3 handles, one for carrying
and two for lifting

Lekythos — LEE-key-thoi (thos) (or lee-key-thot) — can have a spout
— 0il flask used chiefly in ritual

Krater — “to mix” — a bowl for mixing wine and water

Amphora — AM-fo-ra (or am-FO-ra) — “to carry on both sides” — stores wine, corn, oil,
honey, etc. —needs an opening large enough to admit a ladle — may have a cover (lid)

Kylix — KYE-like (or Kay-lix) - “to roll” — denotes that it was made on a potter’s wheel -
usually used as a drinking cup

Oenochoe — eh-NUK-oh-ee (or e-know-KEY -knee) — “to pour wine” — a wine pitcher

==




* Music was very important to the Ancient Greeks. There were songs and music for
most social events like we have today in America (birth, lament, death, love,
drinking, work, and warrior songs; music was part of theatrical performances and
religious festivals.) o

¢ Music sometimes accompanied poetry.

* We do not know what the music sounded like because it wasn’t normally written

down. Most of the pictures of instruments are found on pottery.
* Female entertainers or courtesans called /etaerge (basically slaves) attended

symposia or banquets in private homes for men only. Activities included music,

dancing, acrobatics, drinking wine, political and philosophical discussions. The
symposia were an important aSpect of Ancient Greek social life, and they often
lasted from after dinner well into the night.

* Men called rhapsodes made their living by reciting poetry at parties and religious
festivals.

s QOne of the few endeavors women were allowed to partake in was music. Women
also learned the arts of spinning and weaving, dancing, and caring for the sick.
Their primary concern was to take care of the home and the children. Wealthy
women weren’t allowed out of the house very much, even to shop, the men
usually went to the agora. However, families with less money relied on the women
to do the shopping.

« When women did engage in social interactions it was only with other women or at
family events or religious festivals.

The syrinx or |
pan pipes.

The kithara. This

was a more

elaborate version

of the Iyre. It was
" played with a

The auloi, or
double pipes. They
were made of two

(

_ilyre. According to legend, plectrum and Separate pipes
the lyre was invented by the god  tended to be used = with areed
Hermes. He made it from the in musical -_ mouthpiece. The
shell of a tortoise and the hide contests and by ~ musician played
and horns of an ox he had professional the two pipes

stolen. musicians. ' . The harp _/‘ The timpanon simultaneously.



Pottery is one of the main primary source materials we have of Ancient Greek [i”
because they decorated their pots with scenes from everyday life. Some of the
information we have learned from pots is what Greeks wore and what they
physically looked like, what their houses and furniture looked like, what they did
for fun and entertainment, and how they worked.

e The Greeks wrote on scrolls made out of papyrus, most of these writings have

decayed.

e When the Romans occupied Greece in the second century BC, they copied much of

what they saw including architecture, statues, and paintings. Oddly, most of what
survives today is Roman copies of Greek sculptures.

Sculpture

Sculptures decorated people’s homes and temples, marked graves, and

commemorated famous people and events.

Sculptures were made out of limestone, marble, terracotta, wood, and bronze.

As sculptors became more skilled in their craft, styles evolved to express more

realism. Three distinct styles in sculpture history;
Archaic Period (800-480 BC): limited number of poses, very formal and stiff
figures, mostly frontal or side view (like Egyptian statues).
Classical Period (480-323 BC): more attention to realism like clothing is
shown with drapes and folds, people are shown in action, interest develops
in portraying the female body, portraits of famous people and some facial
expressions. Most sculptures were of deities, athletes, and distinguishable
people. | “
Hellenistic Period (323-100 BC): A wider range of people were portrayed
like children and old people, it became acceptable to sculpt death and pain,
figures emphasized drama and individual qualities.

Metalwork

]

Much of the metalwork was melted down and reused so little survives. Romans

also stole many pieces.
Silver was mined by slaves, much of the silver in ancient Greece came from rioht

outside Athens in Laurion. By 5™ century BC as any as 20,000 slaves were worki..
there.
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